By ROBIN LAURENCE

hen !ﬁold a friend that T wag roview-
ing an exhibiicn of subversive tex-
tle art, he groansd: “That’s so old,
that's so srventies!™
This friend iz a brilliant. young, Renaisaance kind of a
guy — a writer, artist. critic, musician and apchitectural -
student But his response made me brizde. [t was 20 .- 50 -8

Renaszaance-guy-like,
centories aod millennia okd.

Of course textile art is old — not just decades old. but
Within the context of western

..

art history. however. toxtile artists have been overdooked |

and undetd

their practice identified with the

epreseited.
forninine, the dotnestic and. heaven forafead, “craft,”

What a new group show at the Or Gallery tells, us iz that
theqe rigid ldenﬁﬂwﬁans with thejr privileging of the

&bﬁc and “fine art’, still need redressing.
Wluchrswhy textile work contivues o be relevank - |

o gzl argued with my

pal.
An wmﬂlnghmnelmnm attends the mlubnﬁon at
mebr(lwWe-stl-lasﬁngs.mMaﬂU)

* The show, curated by Or director Yanis Bowiey. has no b5
£de and the individual artists — Gillian Collyer. Catherine 3

Heard, Germamne Koh, Roxane
‘Fermar, Wikmr Jolmson and Futh,
— ared't identified

Enes the anopymaity of creators of
ti=tile e throuph the ages. whils
mnplh‘gmg the sedse of an under-
ground or subversive pﬂ:uét.‘t
mrurring here

When [ waz dizcuzsing 3l this
with my pal. I also argied for the
“handmadeness” of testile art. the
peed for an occasiongl cespite
trom = and cqunter argument to
— viamputer snd photographic
technologies in contemporary

Not that compyter and photo
technologies ars-abbent from this

chow. Rozané Permiar and Wilma
Johnson have usad ¥olor photogra-

Tex

t document mev Crof? Cogy
g’mpd and Ruth Scheuwing has
eraployed 3 compulei-assisted -
logm in the weavithy of Arackie’s

Tapesry.
Pbmaranﬂmmw‘n—bmarual

'medmclammlmyth

- Quoting Ovid'z Mmuw&ases
Splohog e aovas of
text images,
Scheving

living in Londou,
Eogland. and -
Johnoon, u tradk-
Bonal knitber v .-
ing on the [sle of Butvs in Shet:

land, Scotland. have undertaken a
colixborative, pablic a'tp«ropct

that s at once

Gmpplmﬁ with |d9!fs qurround-
ing nature and culture, topography
and landacape. gender and ldent
ty, community and iragition, they
intend to create an jwmense,
hand-kmatted cover far 2 Shetland
cottage or croft. Through
brochures, presentations and pho-
tos like the onez digplayed in this
chow (the images are of kiitcov
ered models situated in variouy
scasons and landscapes), Permar
and Johnson are encouraging
Shetland litters to contribute
individual plecez to their project.

Formally and conceptually, The
Craft Cosy Project evokes Christo.
while its collaborative naturc and
mnovative uee of traditional
women's work suggest Judy
Chicaro.

Vancouver-bated Scheuing has
created a 15inch high. 32-foot

vy T

. long tapestry in colored cotton.

installed it on 3 wall-mounted shell
and sccumpanled it with ag audio

ASWiLh the other artists in this
show, Scheuing uses textiles to
address pender istues: she looks
3t the way our attitudes toward
wotnen have been shaped down
the ages of Weatern cubture and
more particularly, at the way
women 3z weavere were character-

+

fated weoving
compegon with
the goddess Athena

Scheulng employs text rather
than images, however, pafging the
womean seduced, abused, deceived
and tranaformed by the pods of
O'tympue, and we are made soare
of the misogynist and patriarchal
aepecte of sur Western cultural
hetitage. (Unlike Arachne,
Seheuing can make her social
comments without {ear of being
turnad into a spider)

DSatur&avRew" e

In their subtle disruptions of the -

| symbolicallycharged clothing of

“eorporate culture.” Gillian Colly-
er's Smocked Shirty are very rem;-
niscent of projects that Scheuing
undertook in the 1980s. (Scheuing
altered men's suit jackets by
pulling threads out of them and/or
taking thcm sparl at the 2eams )
Collyer iz 2 young Halifax artist

F.4
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1les redressed

who has reacted to her periodic -
gnmersions in the cUmputznzed
office world by sm mmen's

wduteshnminoddplaces Smock- -
Ing iz raditionally xeen on the
badiee drense:.

= of Litthe girls"
Through itz deficate and Llabor-
mtensve appligation o the
steeves, bacltaind collars of men's
shirts. Collyergreates 3 wonscril
ahsutdity: usclessly decorative

like sweaters,

gloves and vogs, then rckmts the

SMOCKED SHIRTS,
ar installation
by Gillian Collyer

yarns into a multi-colored, mulk-
textured afighan that. st kst mes-
gure, waz 35 metrez long mnd con-
tained over 200 garments.
De=sceibing thig project as a “life
work" that will “be firished when I
cease.” Koh geemns to revel inits
proceeses of reclamation and repe-
Gton and its ironic massivencss

‘{monuroental size posed against

ant-monumental materials and
processes).

As vicwers, we can respond to
the atmost “geolopical” accretion
of history here — to layers and
layers of wearing and striving. We
can ales appreciate Knifpork’s
massive, slumbrous, anhatal pres-
ence. It like a great. rampled. -
slecpity dragon of abstraction and

o,

oronto artist Cathetine Heard
uses embroldery mounted on .
black woodan framen b examine
the construction of female aexualis
ty m history.

In Afer Bartisch and Afber Visgl
vus, she has appropriated anatomi-
cal drawings made in Europe in
the 16th and 17th centurice. draw-
ings that strangely configure
female zex organa az B they were

Heard amplifies our curiouty
and discomafort by embrowdermg
the images with human har The
hair, which hangs in repellent
strands from the back ol the

¢ stretched pieces of whits ¢otton,
. gerves gymeroud symbolic fung-

tons and mskés numersus socal
and sexual references {including
Victonan maurning jewelry).

Thiz lan't embroidery the way
our Victorian greal-grandmothers
would have concelved it —
although it certainly iz remmis-
cont of their pretly, morbid and
repressed ways. 2



