by Bethany Lytle

hen Canadian visusl artist Get-

maine Koh says she's been knit-

ting on the same project since
1992, she i1sn't exageerating. And when
she says the project won't be completed
unril she dies, she's serious. Koh's knitted
piece, which she describos as a “monument
and tribute to the unnoticed aspects of
everyday life,” currently weighs in at a
whopping 330 pounds and measures abous
300 feet it lengihe “IUs become too heavy
to carry around,” expluins Koh, “So 1w
watk on ir, 1 have o po where it's being
exhihited or stored.”

Knitwenle, a5 the piece is entitled, is made
up of hundreds of unraveled sweaters, hats,
and mittens—all of then used and most of
them “racty.” The majority of the knits that
furtn, bt stash, for untaveling have been domat-
ed. "Rekaitting items that have been piven
to me tmbues the piece with a sense of col-
lectivity” she explaing. “The more ‘people’ [
can incorporate into the piece, the better”

Like much of her work, Enitwork is an
attempt to give form. o the invisible. “1
wanted to illustrate the magnitude of the
rasks we take for granted—commuting,
office work, hatwdwork. These things take
up an chormous amount of time in our
liVG:F, I')HT S('HT\E]'IDW |'em:ain unac]-cnnw]-
edged.” Koh has adopted the activity of
knitting to express her concept. The
sheer volume of her piece, the ongoing
effore of knitting gathered in a single
work, makes notable somaething that
would otherwise go unnoticed.

Koh, whe leamed to knir when she was
eight, warks on Knitwark to the excluston
of all ocher kaitted projects. No sweaters,
scarves, hats, or mittens ever drop from her
needles. Knitwork is a lifework, she
explaing, a comprehensive project intend-
ed to show whar a lifetime worth of, say,
fenitting looks like. “If I were to knit other
Ui, 11 would dilute the impact of the
piece,” she says,

Recently acquired by the Art Gallery of
Ontario, the picce is sometimes cxhibited
aloty with a list of the items that have been
used in Knitwork. Visicors have the oppor-
wnity o discover where cach sweater, mir-

Above left: Knitwork, installation-performance at The British Mu:eum,
London. Ongoing since 1992, Unraveled used garments reknit into
growing ohject. About 2 m % increasing length. Above right: View of
iﬂ_slallatioﬂ--pe?'foﬂnaﬂce at SOMthETﬂ Albﬁ')'m ATE Ga”e‘r:y, Lﬂthb‘n‘dgﬂ.

ren, or hat came from, when the yarn from
these jtems was incorporated, and who
donated them.

Given the seale of the piece, Koh
requires very large needles. She makes
them herself from ¥-inch dowels that she
sharpens to create tips. “They do wear
out, though,” she says of the 3-foot-long
needles. *When that hﬂppens, I have to
make new onces,”

To keep the project interesting (“At
rimes, it can get a lictle dull,” she confesses),
Koh experiments with color, texture, and
stitch patterns. “It’s a fairly painterly
object,” she says. “I make cereain choices
about what 1o include and where, If you
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look ar the piece carefully, you can see the
differcnt phases in my work.” Parts of the
piece are defined by solid blovks of color,
while other portions are varied and
uneven. Recently, she’s has been mixing
colors by kiitting strands from two differ-
ent sweaters at Once.

It's hard not ro wonder if Koh will be
able to stay the coutse and contitue work-
ing on Knitwork for the rest of her life.
Asked if she has any doubts abour remain-
ing interested
in her ongo-
ing knitting
atrd s resule,
KDh responds
in a tone thar
can Only IDB
described as
matter-of-
fact. “Bure.
Pwplc make

lifelong com-
§ mitmenits like
T this all the
"~ time. Some-
times it's to
a job, other
times to a re-
lationship or
career or child, But in the end, that’s what
Knirwork is all about~how we make very
heavy decisions very lightly all rhe rime.”

To learn more about Germaine Koh,
visit www.germainckoh.com. Germaine
is represented by the Cawiona Jeffries
Gallety (www.catrionajeffries.com); 3149
Gratville St., Vancouver Canada VGH
IKL; carjefirics gallery@iclnusnet;
(604) 736-1554.

BETHANY LYTTLE lives in Brookiyn, New York.
To date, more than 350 Brooklynites have
legrned to knit in her living ropm.



